





Beyond Ordinary Itineraries

The Sumida City in Tokyo Metropolitan

and The Obuse Town in Nagano Prefecture







ONVIOVN-OAAO.L

Y

X e S o

— EEHREE -

TN B TN el

SFESHT

BEYOND ORDINARY ITINERARIES
The Sumida City in Tokyo Metropolitan and

The Obuse Town in Nagano Prefecture

4







CONTENTS

p.6

Introduction

Two Towns Bridged by Hokusai

p7

Chapter.1

SUMIDA-CITY

Fast End ofTokyo, Hokusai’s Birthplacc

p.10

p-12

p.15

Ushijima Jinja (Ushijima Shrine)

Hossho-ji (Hossho Temple)

Sumida Hokusai Museum

Sumida, the Town of Craftsmen

MERIKOTI

Sumida Edo-Kiriko Kan (The House of Edo-Kiriko)

Kume Sen-i Kogyo Factory Shop (KUME,JP Factory Shop) - T-shirts
Acclier Sogeikan - Edo Calligraphy

Kataoka Byobuten (Kataoka Folding Screens)

Tsukada Kobo (Atelier Tsukada) - Edo Kimekomi Dolls

Chapter.2

OBUSETOWN

Hokusai or Snow Monkeys?

p-37

p-40

p-42

p.4s

p49

p.52

Obuse with a “Modified” Town Center

“Inside the house belongs to the family, but outside belongs to everybody.”

Open Gardens
Takai Kozan Kinenkan (Takai Kozan Memorial)
Shinshu Obuse Hokusai Kan (Shinshu Obuse Hokusai Museum)

Gansho-in (Gansho-in Temple)

One-Day Trip To Sumida

p.S8

One-Day Trip To Obuse by Hokuriku Shinkansen




WAL 3O
—ODHT
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“Without the Japanese printmaker Hokusai, Impressionism might
never have happened.” This comment was made by art critic Jason
Farago in 2015 during an exhibition of the works of Katsushika
Hokusai (1760-1849) at the Museum of Fine Arts in Boston, USA.
Hokusai is one of the most famous Japanese artists in the world.

In fact, he was the only Japanese person to be nominated in Life
Magazine’s The 100 Most Important Events and People of the Past
1,000 Years published in 1998. In his lifetime, however, Hokusai
never sensed that his work would receive such universal acclaim
internationally. It was eighteen years after his death, during the
Second World Exposition in Paris in 1867, that his beautiful works
received praise beyond Japan’s borders. Since then, the woodblock
print Under the Wave Off Kanagawa or simply The Great Wave in
Prussian blue has been recognized as a symbol of Japanese culture.
In recent years, exhibitions of Hokusai’s artworks have been held in
many cities around the world including Grand Palais des Champs-
Elysées in Paris and the British Museum in London. The beauty
that Hokusai created has long fascinated people around the world.
In 2016, the Sumida Hokusai Museum was established in Sumida
City, Tokyo, where Hokusai was born and spent most of his life.
This museum, however, is not the first to specialize in Hokusai’s
artworks. The first museum to showcase Hokusai’s works has been
open for about forty years in Obuse in Nagano Prefecture, and is
called Hokusai-kan. Why in Obuse, a place over 250 kilometers
away from his birthplace? You will know the answer by visiting two

places, Sumida and Obuse.
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East End ofTokyo,
Hokusai's Birthplace
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One of the major attractions for first-time tourists in Tokyo is

Senso-ji (Senso Temple) in Asakusa, which is located in Shitamachi,
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Tokyo’s ‘old town.” Tourists might also visit the tallest tower in
Japan, the Tokyo Skytree, but not many would think to explore the
town beneath the tower. This is our secret for those who want to
know more about Japanese life. This town, separated from Asakusa
by the Sumida River, is called Sumida-ku (Sumida City), which is

also known as the town of craftsmen.

Here, you will notice that the streets are laid out as a grid. This is
because this town was recreated by the Tokugawa Shogunate after a
big fire in 1657 which burned down over 60% of Edo City.

The Edo government reclaimed the ground and developed water-
ways to ensure that the town was resistant to fire. Temples, shrines
and houses of important samurai in the central part of Edo were
relocated in this East-end town. As the saying goes, “where there is
demand, there will be supply,” and as such craftsmen and merchants
gathered in this “new” town of important samurai. The town
flourished as a hub for popular culture, including sumo tourna-
ments and flower viewing, with many cultural practices continuing
today. In the 18th century the shogun of that time ordered that a
hundred cherry trees be planted along the Sumida River. Strolling
along the river under the cherry blossoms in April is a seasonal
pleasure even now. The Sumida Fireworks Festival also began in
those days. During the following century, the first sumo tourna-
ment was held in Eko-in Temple. Nowadays, the sumo tournaments
are held in Kokugi-kan in Ryogoku of Sumida City in January, May

and September.

While the town of Sumida was recreated to be resistant to fire,

it unfortunately did not survive the fire caused by the Great Kanto
Earthquake in 1923 and the bombing during World War II. Most
of the buildings in the area were burned down. But today you can
still see the streets designed in a grid and feel the spirit of
craftsmanship that has pervaded the town since the Edo period.
To start your adventure in Sumida City, head for Oshiage Station
by the Hanzomon Line or the Toei Asakusa Line, or Ryogoku
Station by the JR Sobu Line or the Toei Oedo Line. A one-day
ticket (300yen) that is valid for three city circular buses is

recommended.
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Ushijima Jinja (Ushijima Shrine)

Guardian Ox of Sumida City
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“There is a place that you should visit before going to the Sumida
Hokusai Museum,” Mr. Nobuyuki Kume, the president of the
Made-in-Japan T-shirt label and a member of the board of directors
for the Tourism Association of Sumida City, tells us. This important
place is Ushijima Shrine. While initially you might think he means
you ought to pay respect to the local guardian deities, there is in
fact another reason this place will help you make the most of your
visit to the museum...

Ushijima Shrine is a small shrine located inside Sumida Park next

to Kototoi Bridge, over the Sumida River. The word “Ushi-jima”

literally means Ox Island. Even though you will see no ox now
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Ushijima Shrine, established in 860,
has more than a thousand years of
history. Since the Edo period, the
statue of the ox in the shrine has been
believed to have healing power and it
is called “Nade-ushi”, or “the Ox to be
Stroked.” Stroke the part of your body
that is weak or hurts and then stroke
the ox in the corresponding place. The
ox will make it better!

aside from an ox statue in the shrine, there is a reason for its name.

This shrine was relocated after the Great Kanto Earthquake: it was
originally located about 1 km upstream of the Sumida River, which
was the delta. The shrine was thus on an island-like place. In that
area there was a national cattle farm (established in 701-704!) hence
the name of ‘Ox Island. Now the landform is different because of
the reclamation and there is no Ox Island any more. Instead, where
Ushijima Shrine used to stand, there is now a famous sweet shop
named “Chomei-ji” that specializes in sakura-mochi (pink-colored
rice cake with a sweet red bean paste center and wrapped in a
pickled cherry blossom leaf). It is a must for sweet lovers!
Returning to the topic at hand, you will notice that the torii shrine
gate in Ushijima Shrine is unlike others you may have seen while
visiting other shrines, such as the Fushimi Inari Shrine in Kyoto.
Here, the shrine has a tripled gate, which only around twenty of
80,000 shrines in Japan have. In the hall, you will see a large black-
and-white photograph on the left wall. That is the photo of the votive
picture, Susanoo-no-Mikoto Conguering the Evils of Plague painted by
Hokusai when he was 86 years old, four years before he passed away.
This is one of the largest (2.76m x 1.26m) hand-drawn pictures of his
closing years. Unfortunately, the actual picture was burned during
the Great Kanto Earthquake. But later, the photo of the picture was
found in an art magazine issued in the Meiji era (1868-1912), and it
was enlarged to be placed here. Now, finally, you might have guessed

why you have to visit this shrine before going to the museum!

Ushijima Jinja(Ushijima Shrine)

1-4-5 Mukojima, Sumida-ku Tel: 03-3622-0973
A 7-minute walk from Honjo Azumabashi Station of the Toei Asakusa Line
or Tokyo Skytree Station of the Tobu Skytree Line
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Hossho-ji was established in 1492 in
the area called Yanagishima, where
the Deity of the North Star descended
and shone brilliantly.
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To expand your knowledge of Hokusai, we recommend another

brief detour to a small temple named Hossho-ji, which is common-

ly referred to as “Myoken-sama of Yanagishima” (trans: Deity of

Myoken at Yanagishima). You will find this temple on the way to

Hokusai Museum from Oshiage Station by a circular bus (southern

route). It is a temple of the Nichiren Sect and has more than 500

years of history. More importantly, this is the temple that Hokusai

worshiped.
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Hokusai, at the age of 18, apprenticed himself to Katsukawa
Shunsho, the leading ukiyo-e artist in the latter half of the 18th
century. However, he was expelled at the age of 34, which resulted
in financial hardship and compelled him to give up his life as an art-
ist. According to legend, before making his final decision about his
career as an artist, he prayed for 21 days to the Deity of Myoken at
Yanagishima. After his final prayer, he was struck by lightning while
traveling home, causing him to faint. After this incident, he became
a prominent ukiyo-e artist! We will never know whether Hokusai
was struck by the lightning or the touch of a deity. In fact, Myoken
is the Deity of Polaris, the North Star.

The North Star has always shone in the same direction all through-
out the history of the Earth. As William Shakespeare wrote in
Julius Caesar, “I am constant as the northern star, of whose true-
fix'd and resting quality. There is no fellow in the firmament,” and as
Confucius wrote, “Justice is like the north star, which is fixed, and
all the rest revolve about it.” Secing the Temple of the North Star
will enable you to understand why Hokusai had faith in the god
who is worshipped there. He wrote in the postscript of his art book
A Hundred Views of Mt. Fuji, which was published when he was
75 years old, “I will reach the fields of God as an artist at the age of
100.” This ambition, however, was not realized as he passed away
fifteen years later. Even so, the brilliance of Hokusai still shines like

the North Star.

Hossho-ji, Yamagishima Myoken(Hossho Temple)

5-7-7 Narihira, Sumida-ku, Tokyo

Tel: 03-3625-3838

8 minutes on foot from Oshiage Station of the Keisei Line and the Toei Asakusa Line
6 minutes on foot from Oshiage Station of the Tokyo Metro Hanzomon Line

3 minutes on foot from the bus station “Yanagishima Myokenzan Hosshoji Iriguchi”

(reached via the circular bus (southern route))

Beyond Ordinary Itincrarics 14
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Sumida Hokusai Museum

The Junction of Cutting-Edge

Cultures, Old and New
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In a park which used to be the main residence of the Tsugaru Fam-
ily of the Hirosaki Feudal Domain (now called Aomori) in Edo
(which is now called Tokyo) stands a super-modern building that
gives off a silver brilliance. This is Sumida Hokusai Museum, an ex-
ceptional piece of architecture. Usually, a museum of traditional art
is constructed in a traditional way. This building, however, breaks
the mold. It was designed by Kazuyo Sejima, a Pritzker Architecture
Prize-winning architect, and it deviates from what one expects from
a standard building; it has no “front” or “back” entrance. This sur-
prising feature is reasonable if you take into consideration the kind
of artist Hokusai was. The layout of his artworks flattens laws of
perspective, his sketches and fluid mark-making are thought to have
inspired the dynamic line work of manga, and he pursued colors of
paint that perfectly realized the real colors that he saw... With these

characteristics, he could be categorized as a Pop Artist himself!
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Sumida Hokusai Museum has a collection of more than 1,500

examples of Hokusai’s artworks. Moreover, here you can learn

about how he worked and what his hometown, Sumida, was like

in the Edo period. In the permanent exhibition area, various kinds
of multilingual panels and touchscreens allow you to connect to
Hokusai and his works in a familiar way. This innovation is very
unique, and makes this museum, along with its unique architecture,
a fascinating fusion of traditional and modern culture.

On the fourth floor near the entrance of the permanent exhibition,
you will see a large hand-painted picture that you may recognize. It
is Susanoo-no-Mikoto Conquering the Evils of Plague which you saw
in Ushijima Shrine, but this time in color! It was recreated from
that black-and-white photo through research in the photographic
sciences and humanities. Here researchers have sought to capture
the original colors used by Hokusai, reproducing the way he created
the colors and how he drew the lines. The print was realized by a
high-tech inkjet printer from the Toppan Printing Company, and
all of the extra detailing, such as gold leafing and gold painting,
were realized by professional craftsmen. The well-reproduced colored
picture will conjure up an image of Hokusai more clearly. In Japanese
mythology, Susanoo-no-Mikoto is the son of god who created Japan
and he, himself; is the god of the sea and storm. This picture shows

the scene where fifteen plagues of evil kneel down to Susanoo and

sign a contract agreeing to do no more harm. You may imagine that

Susanoo was a brave god of justice, but he was far from during his

Beyond Ordinary Itincrarics 16




youth when he carried out wicked acts that troubled his elder sister

Amaterasu (the goddess of the sun) so much that she hid herselfin
the Amano-Iwato cave, which made the whole land out of sunlight.
Susanoo was expelled from Heaven, but later had a change of heart
and became a brave warrior to fight against an evil eight-forked
serpent. He obtained a treasure sword from the tail of the serpent and
offered it as a tribute to Amaterasu. This sword is known as one of
the three Imperial treasures. Why did Hokusai paint Susanoo? Did
he see his life in Susanoo’s? No-one knows the answer, but there is
another picture that might be associated with Susanoo: 7he Dragon
of Smoke Escaping from Mount Fuji, which is known as the last work
of Hokusai. The connection is that Susanoo created a poem, known

as the first waka poem, of clouds rising into the air.

Sumida Hokusai Museum

2-7-2 Kamezawa, Sumida-ku, Tokyo

Tel: 03-5777-8600

Opening hours: 9:30 a.m. to 5:30 p.m.

Entry is allowed up until 30 minutes before the museum closes.

Closing day: Monday (or the following weekday if public holiday falls on Monday)

5 minutes on foot from Ryogoku Station of the Toci Oedo Line A3 Exit

9 minutes on foot from Ryogoku Station of the JR Sobu Line East Exit

S minutes on foot from the bus stop “Toei Ryogoku Eki Mac” (reached via the circular bus)
In front of the bus stop “Sumida Hokusai Bijutsukan Mae” (reached via the circular bus)

TOKYO *NAGANO
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Sumida, the Town of Craftsmen

The Town Where the Craftsmanship

of the 17th Century Still Lives
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Sumida is a town of new beginnings. The production of daily
commodities by craftsmen began in the 17th century, and the light
industry began soon after the modernization of Japan in the 19th
century. You may have already photographed the huge golden
objet d'art on the top of the building next to a beer-mug-shaped
building near the Sumida River. That building is the head office

of Asahi Beer, which is just one of the famous companies to have
been founded in Sumida. Kanebo (a cosmetics company), Kao (a
cosmetics company), Seiko (a watch company) are some other ex-
amples. Moreover, many small factories of textiles, chemical works,
machinery, metal, glass, leather and printing have been established

in Sumida. Now about 3,470 factories and ateliers in the area.

HAHMOHH L LCHAARDIGICAS T 7Y FTCHERayF L4
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FEKTE 5 1H, BEHX, JbEFE RSO KT 7AUBE 2, »wo b
R LD b FALD KA CHEE Kt 2 & 5 1c, ZEoRKKIch &
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One of the best “Made in Japan” fine leather shoes makers, Scotch
Grain, was also established in Sumida. Good leather shoes last a
long time with proper maintenance and care. The spirit of crafts-
manship is to create something sustainable that people can use
with love for a long time, just as we treasure artworks. Sumida is a
town where you can feel this spirit. Just as the North Star, which
led Hokusai, is always shining in the north sky, Sumida, the town
which recovered from two conflagrations, will be shining forever in

the East end of Tokyo.

2012 4FICIE, 2D [ D5 D) OBBI% B KBRT 54~ |
(2377 biEE D, 2017 4 6 HB MR oo 2 ARBHAKD
BASLICHIN 3 << | BB R BN CTH 2,

Since 2012, the area has held an annual event called “Sumi-Fa”,
during which people can visit factories to see and try their hand at
production processes. Of course, there are some factories where a
factory tour is available outside this event period. Why don’t you
have a close look at craftsmen at work? It might help you imagine

Hokusai at work in his studio!
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(RYX R V=2t 2—2R)

MERIKOTI

(Knit Room Shoes)
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Do you know the word “Meriyasu?” If you do, you might pass the
highest level of the Japanese Language Proficiency Test! It is a word
even many Japanese people, especially the younger generation,

don’t know. “Meriyasu” means “knitting,” and was used up until the
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Mr. Tsudoi Kodaka of MERIKOTI/
Orange Tokyo. The shop + atelier
was established in 2014. You can also
see an old knitting machine at work.
Workshops in cloth zori making and
knitting are available with an advance
reservation.

1960s. Meriyasu is said to have been derived from the Portuguese
word “meias” or the Spanish word “medias] both of which mean
“socks.” Japanese traditional socks called zabi, which go with a ki-
mono, as you may already know, and are cotton-textile socks with a
separation between the big toe and the other toes. They are made to
fit zori sandals. Given the abundance of knitted goods one can make,
it is easy to imagine how surprised many people are to hear that the

Japanese word for knitting comes from a word meaning “socks.”

T A 7EAEFEMEES HALERE Y ZHEHFEICEWT 1 7O S %
MERIKOTI &\ ZDA V¥ ZR==y b Tl —L 22—
EHGELTVWBIETH D, A & \oTHEBIZ. BRDEHRNAE
WchHsd [H@) %, =& CHFHiRBHEATEY BFCw 28, 7
7 ZMUICRZ BIENICIE H T 7 A RTEBAET L & BFlE hc
BOEDTAR YT L7 7 AOHMICH % BliEARIEHD X 5 7o

MERIKOTI
htep://www.meri-koti.tokyo
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TEL:070-6986-0708
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MERIKOTT is a shop that is just a one-minute-walk from Sumida
Hokusai Museum, where special knitted indoor shoes are sold (in
Japan, we call these “room shoes”). MERIKOTT's room shoes have
adistinct sense of form and color. The form adheres fundamentally
to that of traditional zori, but the colors used are very modern and
avant-garde. This shop sells a fusion of room shoe styles - old and
new, East and West — and will absolutely catch your eye. You will

not miss it!

MERIKOTI

Hirai Building Ist floor, 1-12-10, Kamezawa, Sumida-ku, Tokyo

Tel: 070-6986-0708

Opening hours: 10:00 a.m. to 6:00 p.m.

No closing day (except for New Years holidays)

S minutes on foot from Exit A3 of Ryogoku Station of the Toei Oedo Line

10 minutes on foot from the East Exit of Ryogoku Station of the JR Sobu Line
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Edo-kiriko (cut glass of the Edo style) is said to have been invented
in 1834 by a glass merchant in Edo. He engraved the surface of the
glass with an emery stone to emulate British cut glass. Subsequently
the techniques of glass-cutting improved so quickly that edo-kiriko
amazed Commodore Perry of the U. S. Navy, who came to Edo
secking trade with Japan in 1853. Since then edo-kiriko has been

just one of the crafts that represents Japanese beauty.

If you have several Japanese female friends, you might have noticed
that kiriko sounds like Japanese women’s names. In fact, many Japa-
nese women have names that end with “40,” such as Yoko, Tomoko,
Akiko, Sachiko... That “k0” indicates “child”. Edo-kiriko, however,
is not the name of a woman but the name of cut glass. “Ko” also
means “the powder produced when glass is cut” As “4#0” has a double
meaning, it was attached to “kirs” as a clever play on words to make
the product name sound more lovely, like a beautiful woman, and to

reflect the feeling that this art-form is like a beloved child to the artist.

LT o T8+ cixAa L, HLFYT) LifFEhTw 3
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Mr. Tatsuo Hirota, Chairman of the
Hirota Glass Company.

Edo-Kiriko Kan is a showroom of the
Hirota Glass Company, established
in 1899. In their main office building,
a five-minute walk from Edo-Kiriko
Kan, there is also a shop and a show-
room of Edo-style glass.

Sumida Edo-Kiriko Kan
(The House of Edo-Kiriko)

BMABEREE L TED, HI7ABMLICAETEC LN TE LD,
¥ 7cy WBAOTE TR, BOOFE AP B0 s 7 2 %R, %
CICHHBEICRD 7AZEZEI D 4 Y P F A0t F 2T 2%V 5 (KB
TELZDHHSID—oTHD (FHIHD,

FHRIILF Y148
hetp://www.edokiriko.net/

FUR R XK 2-10-9

TEL:03-3623-4148

H S £ 10:00 ~ 18:00
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What makes edo-kiriko stand out from other styles of cut glass is its
patterns. Each pattern has its own name; The pattern called Nanako
(which sounds very much like a woman’s name again!) looks like
fish eggs connected together. Yarai resembles a rain of arrows.
Kagome depicts the mesh of a bamboo basket. Sokogiku depicts
chrysanthemum flowers on the bottom of the glass. The checkered
pattern used in the logo of the Olympic Games in 2020 is also used

for kiriko and its name is Ichimatsu.

In Edo-Kiriko Kan (The House of Edo-Kiriko), you will find
various kinds of beautiful edo-kiriko products and also see firsthand
these interesting kiriko patterns, as well as the production process
and the materials and tools used. Moreover, you can see craftsmen
at work. Workshops in creating your original kiriko work are also

available with an advance reservation.

Sumida Edo-Kiriko Kan (The House of Edo-Kiriko)

2-10-9, Taihei, Sumida-ku, Tokyo

Tel: 03-3623-4148

Opening Hours: 10:00 a.m. to 6:00 p.m.
Closed on Sundays and holidays

7 minutes on foot from JR Kinshi-cho Station

&)
IS

Beyond Ordinary Itincrarics




—p—

N2 VR A HACTRET v+ &S &% ADRh o7 1950 ERFF
ﬁ 7l< m ;ﬁﬁ I % iy T ¥ Y RVED IR0 e AKIHELSE, % 71 [Made in Japan]
7 7 ]\ ]} _ LWISFEERDZCLBEFLALTEL A>T LES>KBETH A

7, BEHRICESTS S NSRBI CEET v v Y 2EV T T»
< o o ZDZHHTEMNE o BEREOBERBIOE G-k D it 2. 2 fEiL
:/ 3 3’:7 HETTECE->Tw D70, mYLektind il EWEA
ChIcoTHEDLTLNRTELT Y vV THh b, MikERE AN —
R THEERIC R DR E FIRBES O, BD T L ICEECK
DB LT, TRNAHAD [hDSLY | DFENTHD LA
KETEREEFES,

(TxY)

AKRMBHETET 77 )= ay T
heep://kume.jp/

SR EB R CR T 3-9-6

TEL:03-3625-4188

HHEH £ 10:00 ~ 18:00

EIRH : & - HIEH, $H (RER)

JRIGEHR [ERARRTER | JL R 254 6 5

SRA e REPTRR T ERITER ) 4 T O iEA 4 )

25 TOKYO - NAGANO

W ¢




5

AKMHE T3 Ciky A7t sEmifE
DI 2=V T Ly ay FTlFEINT
W EAHLROREE T FA Vv LT
Yy bfEoT i, T, IFERT
YA VRBE, AV VFLDIALT R
7Y =7V DTy vV EELK
BRACE DT —2 v ay 7 bR
LTw? (FHD o

Mr. Nobuyuki Kume, Chairman of
Kume Sen-i Company

The Hokusai T-shirts sold in Hokusai
Museum are made by Kume Sen-i.
Workshops in making an original
T-shirt with silkscreen are available
with an advance reservation.

Kume Sen-i Kogyo Factory Shop
(KUMEJP Factory Shop) - T-shirts

In economically-developed countries, it has sadly become difficult
to find T-shirts made locally. In Japan, a T-shirt with “Made in
]apan” printed on its woven tag is very rare. However, in Sumida,
there is a company which has continued to make T-shirts since

the 1950s, when very few Japanese knew what T-shirts were. The
company is called Kume Sen-i, and its T-shirts are called Jro-
Marukubi (“Colored Round Neck”). They are very durable and
are resilient to losing their shape around the neckline due to their
special fabrication process. Five-dollar T-shirts that easily get
damaged in one season are incomparable to fro-Marukubi! “The
more that fro-Marukubi are put on, the more profound their
charm becomes. People will feel more attached to them if they
wear them over a long period of time. This is the spirit of Japanese

craftsmanship,” says Mr. Kume.

Kume Sen-i Kogyo Factory Shop(KUME.JP Factory Shop)

3-9-6, Taihei, Sumida-ku, Tokyo

Opening Hours: 10:00 a.m. to 6:00 p.m.

Closing day: Saturday, Sunday and some Holidays

6 minutes on foot from Kinshicho Station of the JR Sobu Line

4 minutes on foot from Kinshicho Station of the Hanzomon Line
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Mr. Tomohiro Qishi, the master cal-
ligrapher. If you are interested, make a
reservation at the workshop and take
a good interpreter with you. He will
give you a very interesting and unique
explanation of the styles of Edo cal-
ligraphy, but only in Japanese. He will
also give you your name in kanji!

If you have ever been to the Senso-ji (Senso Temple) in Asakusa,
you may have photographed its main gate where a huge red lantern
is hung. On that lantern you may have seen kanji (a type of Japanese
writing). The style those kaznji are drawn in is called Edo m20ji (trans.
Edo font family). Edo, as you know, refers to the place now called
Tokyo, as well as the period from 1603 to 1868 when the Tokugawa
Shogunate in Edo ruled Japan. So, Edo 70ji is the font family
invented and commonly used in the Edo period. Eventually, Edo
moji was not just considered to be a typeface but also to be a form
of calligraphy. In those days, signboards of kabuki theaters, sumo
tournaments and 7zkugo entertainment were handwritten, and each

calligraphy style has its own characteristics, name and meaning.

Atelier Sogeikan is a professional calligraphy shop. The master
writes whatever and however clients desire with beautiful kanji in
the Edo style. There are several kinds of enjoyable workshops in
which the master teaches you how to write Edo calligraphy and
write anything you want in kanji on a fan or a lantern (reservation
required). Kanji itself is already impressive to foreign tourists, but

kanji in the Edo style is even more impressive!

Atelier Sogeikan

3-8-2 Yokokawa, Sumida-ku, Tokyo

Tel: 03-3622-2381

Opening hours: 10:00a.m. to 6:00 p.m.

Closing day: Irregular

10 minutes on foot from Kinshicho Station of the JR Sobu Line and the Hanzomon Line

8 minutes on foot from Oshiage Station of the Hanzomon Line, the Keisci Line and the
Toei Asakusa Line

12 minutes on foot from Tokyo Skytree Station of the Tokyo Skytree Line

Acelier Sogcikan - Edo Calligraphy
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Folding screens, even though they are part of the Japanese tradition,

are becoming an endangered form of craftsmanship. The craft orig-
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Mr. Kyoichi Kataoka of Kataoka
Folding Screens. Kataoka Folding
Screen is the only shop in Tokyo to
specialize in folding screens. He holds
workshops in making folding screens,
which is one of the ways he continues
the tradition (reservation required).
The shop also has a small museum of
folding screens where you can see and
touch various samples.

(Kataoka Folding Screens)

Kataoka Byobutcn

inated in the 8th century, where screens were placed at one’s futon
bedside near a pillow, or placed to partition a room. From the 16th
to the 19th century, before the modernization of the nation, every
castle had well-decorated folding screens which were recognized

as art. The beauty of the folding screens was recognized overseas

as they were exported to Europe. In fact, in 2017 an exhibition of

folding screens was held at the Uflizzi Museum in Italy.

ST IC TR 2 7 MR D BT 2 (8 o 7 BRIB oD AL 2 P RS
—RE DB >0 FRREECE, EHET5720
CHL s EHRICH L WAA TR AL C & REER L L, BROME
T b~y F LRSS X v A OHICHR ST b8 E 25—
THRERF AV D FALDORADIREL TS,

il B UL
http://www.byoubu.co.jp/

FUR AR X R 1-31-6

TEL : 03-3622-4470

B EERERT 1 10:00 ~ 17:00

ERE : B - BUEEA (LR EARER)

HRANAVY =T AV TE5% L3 ZANAV ) =B hbER 15

D AR AP E R A4 O bt % S &

DR B A b 2 PIER T LB A3 IO B ES 7 &

“The pictures drawn on the screen draw the attention of people,
but the system used for folding screens is also splendid. The paper-
made hinge invented in the 14th—15th century is the key,” says
M. Kyoichi Kataoka, the president of Kataoka Folding Screen.
He makes folding screens that match modern life styles in accord
with his philosophy that even tradition needs to correspond to the
demands of the present day. He also makes original folding screens

using used kimonos, obi belts and scarves.

Kataoka Byobuten(Kataoka Folding Screens)

1-31-6 Mukojima, Sumida-ku, Tokyo

Tel: 03-3622-4470

Opening Hours: 10:00 a.m. to 5:00 p.m.

Closing Day: Sunday and Holidays (some Saturdays)

One minute on foot from Tokyo Skytree Station of the Tobu Skytree Line
7 minutes on foot from Oshiage Station of the Toei Asakusa Line and

the Hanzomon Line

Beyond Ordinary Itincrarics 30




B HLE

(ILFAHANE)

Tsukada Kobo (Atelier Tsukada)

— Edo Kimekomi Dolls
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Mr. Eishun Tsukada, a prize-winning
doll maker and owner of Atelier
Tsukada. He became a disciple of his
uncle who was the master of kimekomi
doll-making soon after he graduated
from high school. At the age of 24
he became independent and started
his own atelier. In the small museum
of kimekomi dolls found inside his
atelier, various kinds of hina dolls,
bases, tools and materials are shown
to enable you to become more familiar
with kimekomi dolls.

In airports and sightseeing spots in Japan, you will always encounter
a souvenir shop with Japanese dolls. In fact, they are very popular
souvenirs among tourists. But how many people (including Japanese
people) know much about these dolls? If you visit Atelier Tsukada,

you will become one of the very few!

Japanese dolls are roughly divided into two categories: Iehimatsu
dolls and kimekomi dolls. Ichimatsu dolls are usually made to be
held in the arms, dressed and posed. Briefly, they are dress-up dolls.
On the other hand, kimekomi dolls are not to be played with and
their clothes (actually kimono) are not changeable. The kimonos
which these dolls wear are not complete, but are instead made with
many pieces of cut cloth. The base of the wooden doll is carved so
that the edges of the cloth can be tucked inside grooves and sealed
in place with glue. The key to making refined kimekomi is where

and how you create these grooves.

At Atelier Tsukada, well-trained craftsmen make &imekomi dolls
from the beginning to the end, including base-making, carving,
dressing, face-painting and hair-dressing. The main dolls made at
Atelier Tsukada are hina dolls, which are the emperor and empress
dolls made for the Girls” Festival day on March 3rd. The atelier also
makes famous beckoning cats (maneki-neko), birds and animals.
Easy courses in making a small ball or a small owl with the kizze-

komi technique are available with an advance reservation.

Tsukada Kobo(Atelier Tsukada)

2-11-7 Mukojima, Sumida-ku, Tokyo

Tel: 03-3622-4579

8 minutes on foot from Oshiage Station Exit A3 of the Toei Asakusa Line and
the Hanzomon Line

10 minutes on foot from Tokyo Skytree Station of the Tobu Isezaki Line
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Now that you have visited Sumida, the birthplace of Katsushika
Hokusai, a visit to Obuse is absolutely recommended. Hokusai
loved Obuse, and in return he was loved by the locals. The trip to
Obuse is not difficult even though you have to change trains. First,
take the Nagano Shinkansen to Nagano. The journey takes less than
one and a half hours. From Nagano, the Nagano Dentetsu Express
will take you to Obuse in half an hour. You may notice from the
name of the station where you transfer that Obuse is located in the
Nagano Prefecture, where the Winter Olympic Games were held in
1998. Nagano is an area that experiences heavy snowfall in Winter.
In fact, there are many well-known ski resorts in Nagano Prefecture
such as Hakuba, Madarao, Shiga and Nozawa. However, in Obuse
it does not snow that much, as it is not located in mountains but in

a basin.

There is another reason we recommend this trip: the Nagano
Dentetsu Express can also take you to see snow monkeys soaking in
open-air hot springs during Winter. The wild snow monkeys warm
themselves by taking a bath in the springs. If you stay on the Naga-
no Dentetsu Express bound for Yudanaka to the final stop, you will

find the famous Snow Monkey Park.
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The Legacy of Obuse Left by Hokusai
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All that I have drawn by the age of 70 is nothing but a joke. At
the age of 73, it seems that I understood something about skel-
etal structures of animals and physical compositions of plants.
At the age of 80, I will be able to improve my drawing skills. At
the age of 90, I will master the secrets of art. At the age of 100,
T will reach God's level. And at the age of 110, all that I draw

will appear to be alive.”

These are the words of Hokusai, which is a part of the afterword
of A Hundred Views of Mt. Fuji published when he was 75 years
old. His dream was not realized, regrettably, as he passed away at
the age of 90. Immortality has always been a dream for humans.
Hokusai was mortal, but his works are everlasting and transcend
time and space. Hokusai was born in Sumida and he spent most of
his life there. However, he visited Obuse, a small town located in
the northern part of Nagano prefecture, four times in total and left
magnificent works there. You may be able to understand the reason

for his gratitude by visiting Obuse yourself!
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Obuse is famous for its chestnuts. In Autumn, many tourists visit
Obuse secking sweets and dishes made from freshly harvested
chestnuts, just as many people visit Alba in Italy for its truffles.

But the key reason Obuse is beautiful is not its chestnuts, but the
townspeople’s spirit of generosity, which you will feel strongly when
you stroll through the town. A citizen of Obuse tells us that, “We
do not try to make ourselves appear bigger toward visitors. We just
share what we have with them. This is something fundamental to
our philosophy.” Obuse was a prosperous town through the trade
of rapeseed oil and cotton cloth during the Edo period. It was also
one of the important centers of trade because of its neighboring
river and roads. Many people visited the local market held six times
a month. Thus, the locals have always been open-minded towards
visitors. The area has also been gifted with beautiful landscapes.
The locals are proud of their hometown and they are excited to

share their happiness with visitors.
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ARG S BEM % Town of Obuse
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Hokusai-kan (Hokusai Museum) used to be called “a museum
in a paddy field” when it was built in 2015. There was absolutely

nothing around. However, after Obuse moved into the limelight as
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“the town of Hokusai,” the number of visitors to the town increased
dramatically. Normally an increase in visitors is a good thing, which
every town, city and country desires for, but a sudden increase is
not always good news for the residents. The increase in people and

traffic can hinder their daily activities. As such the town of Obuse

commenced an epoch-making project called “Shukei,” which literal-

ly means Townscape Modification Project. This was timed with the

Bk ES . IMAEE LR TR
Jef creation of the Takai Kozan Memorial, which involved remodeling

Mr. Tsugio Ichimura (the 12th head
of the family), the president of Ma-

suichi-Ichimura Sake Brewery and center of Obuse was reinvigorated!
chestnut sweets shop, Obuse-do.

the former house of Takai Kozan. With this project, the town
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Many old towns in Japan aim to conserve traditional houses and
townscapes, like ancient mysteries preserved in amber. In other
words, the traditional area is conserved like a museum for tourists
to enjoy but not for citizens to live in comfortably. Obuse’s town
project, on the other hand, aimed to satisfy both the townspeople
and tourists. The goal of the project was premised on the concept

of “ambiguity” (that is, not a choice between two things, but the

Obuse with a “Modified” Town Center
Inside the house belongs to the family,

<«

but OUtSidC bClOHgS o CVCF}’bOdy.

acceptance of both of them), which Robert Venturi discusses in his
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Small alleys make town strolling in
Obuse very enjoyable!
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book Complexity and Contradiction in Architecture. Historic and
modern buildings, daily lives and tourism should not be in conflict,
but coexist. In Obuse, private houses on the national road which
became heavy with traffic were moved to the quiet outer parts of
town. In their stead, shops and banks that preferred busy streets
were relocated there. These relocations were made by exchanging
the landownership. Old houses in the area were kept but the con-
struction of new houses was not banned. The colors of roofs and
walls, styles and materials were required to be harmonious with the
surrounding environment. In the town center you may notice that
there no vending machines, which you usually find everywhere in
towns and cities in Japan. Actually there are a few vending machines
here, but they are hidden by clever designs! Moreover, the project
covered private gardens, roadside flower beds, open spaces and foot-
paths covered with wild flowers and plants. Through this project
Obuse became a beautiful and comfortable town for both residents
and tourists. Interestingly, the man who was deeply involved in this
initiative, Mr. Tsugio Ichimura, is a descendant of Takai Kozan, the
man who invited and hosted Hokusai in the mid-19th century. The
spirit of hospitality shown by Takai Kozan has been passed on to

the 21th century!
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Passing Through

Private Gardens
Like Cats Do
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Flowers are blooming all year around in public flowerbeds in
Obuse and tending to the flowers is a voluntarily activity among
the residents. What is exciting about Obuse is that you can enter
the gardens of private houses to appreciate these flowers and also to
take shortcuts! This initiative is called Open Gardens, which began
in 2000 with 38 houses. Now more than 120 houses take part in
this activity. The spirit that informs this activity is, “Inside the house
belongs to the family but outside belongs to everybody.” By allowing
visitors to view their own gardens, the residents of Obuse can share
their happiness and pride with visitors. If you are lucky, you may be
able to chat with owners, or just exchange greetings if you are not
fluent in Japanese.

Passing through private gardens like cats do will make you feel at
home. Flower viewing in parks is very soothing but viewing a house

garden is something else!
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This house has a small signboard stat-
ing “Welcome to My Garden” to show
that it is part of the Open Garden
project.
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If you find a small signboard that says
“Welcome to My Garden,” you can
enter the garden.

7
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If you find the signboard at your feet
as shown in this photo, it means that
the garden is temporarily closed to
visitors.
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Obuse is a small town, less than 20kni . In general, bigger is better,
as Princess Amber of Sofia the First sings. When it comes to the size
of towns, however, smaller is better for town strolling! You can walk
all over the town of Obuse without difficulty. But when it is hot

in Summer, it is better to take a bottle of water or take a tea break
sometimes in cafés, as there are no convenience stores or vending

machines in the town center unlike most other cities in Japan.
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Takai Kozan (1806-1883), 36 years
younger than Hokusai, was born into
a wealthy farming and merchant fam-
ily in Obuse. He was the 11th-genera-
tion head of his family, and his father
and ancestors were generous enough
to contribute to save the destitute
during times of famine. At the age
of fifteen he transferred to Kyoto to
acquire various knowledge and skills
such as calligraphy, drawing, classical
literature, waka poems, Confucianism
and classical Chinese poetry. Later, at
the age of twenty eight, he continued
his studies in Edo, where he met Hok-
usai. Thirty-six Views of Mount Fuji
was very popular at that time.
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The distance between Sumida and Obuse is about 260 kilometers or
162 miles. If you go to Obuse by car now, taking highways, it takes
only three and a half hours. It is not a far-flung driving destination.
But how long would it take if you went there on foot? It would take
about fifty hours in a row with more than 330,000 steps to take!
(And just for your information, it would take nineteen hours by
bicycle without a break!) In the Edo period, more than 150 years
ago, there were no alternatives to going on foot. It is said that Hoku-
sai, at the age of 83, took six days to reach Obuse from Sumida.
This sounds like a decent traveling itinerary, as you could stay in a
new place each night. However, you may also think: “what drove an
83-year-old old man to walk six days to visit a place 260 kilometers
away from home?” Even though he was not an ordinary old man, he
must have been strongly motivated to do this, otherwise he would
have stayed in his cozy home. Takai Kozan gave him a cordial recep-
tion and let him use a small house in his garden as an atelier, which
is called Hekiiken. Hokusai stayed in Hekiiken for over six months,
and later he returned to Obuse three times. In the last stage of his

life, Hokusai spent two years in total in Obuse.
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Takai Kozan Kinenkan (Takai Kozan Memorial)

Takai Kozan,

the North Starof Obuse
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In Takai Kozan Memorial you can go inside Hekiiken and Yuzenro
which was used as a reading room and a salon. There, Kozan used to
talk with important people like Hokusai. The engawa (lit. a veran-
da-like place in the house) was the place where Hokusai and Kozan
usually sat and talked together. The view toward Mt. Karita from
the engawa must have inspired Hokusai. He may have imagined

a dragon going up in the sky as he drew in The Dragon of Smoke
Escaping from Mount Fuji or a guardian phoenix flying over the

mountain to watch over the people of Obuse.
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The Dragon of Smoke Escaping from
Mount Fuji, 1849, Katsushika Hok-
usai. This is one of the last works by
Hokusai.
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Mrs. Koko Kaneda, the Chief Re-
searcher of Takai Kozan Memorial
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“I think Kozan-san was a man who was always thoughtful of oth-
ers;” says Mrs. Koko Kaneda, the Chief Rescarcher of Takai Kozan
Memorial, in Yuzenro. In this hall, many philosophers, scholars,

artists and even samurai have met.
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http://www.obusekanko.jp/enjoys/museum/obuse142.php
hetp://www.town.obuse.nagano.jp/site/takaikouzan/
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TEL : 026-247-4049

BAAERFRE © 9:00~17:00 (7« 8 A1Z9:00~18: 00, JLHE 10:00 ~ 15:00)
REEH : 12 A31H

AR KA 300T, IR 150, WA UF Rt

Takai Kozan used most of his assets to support artists, regardless of
his own economic situation, to aid people experiencing hardship
and to make Japan a better nation. He, himself, did not appear on
the front stage of the history but he was always influential behind
the scenes. His influence is still alive, making Obuse one of the best
spots to visit in Japan.

Takai Kozan Kinen-kan (Takai Kozan Memorial)

805-1, Obuse, Obuse-machi, Kamitakai-gun, Nagano Prefecture

Tel: 026-247-4049

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 6:00 p.m.
in July and August, 10:00 a.m. to 3:00 p.m. on New Years Day)

Closing day: December 31

Admission: 300yen (150yen for high school students,

free of charge for children aged 15 years and under)
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It was not only Takai Kozan who extended a warm welcome to
Hokusai, who stayed in Obuse for four years in total. The residents
also shared their happy lives in beautiful Obuse with him, which
can be surmised from the fact that many residents had Hokusai’s
works into their homes. To these residents, the artworks were
sentimental hand-drawn works by a friend, and so when ‘collectors’
started to come to Obuse after World War II to buy Hokusai’s
works, some were sold for a small fraction of their real value. The
town mayor then realized the loss of the town’s treasures and
decided to exhibit Hokusai’s works for the residents. To reevaluate
Hokusai’s art, he started a project that established a museum of

Hokusai’s works. The construction was completed in 1976 and it

was named Hokusai-Kan (lit. House of Hokusai).
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“Doto” (lit. Raging Waves), a pair of
ceiling paintings drawn for a festival
float.

[Courtesy of Residents’ Association
of Kamimachi of Obuse-machi and
Hokusai-kan]
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The highlights of Hokusai-Kan are the two pairs of ceiling paint-

ings drawn for two festival floats: Raging Waves and A Dragon and
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A lion (Hokusai’s daily work) dated
September 21st
[Courtesy of Hokusai-kan]
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a Phoenix, which are said to have been ordered by Takai Kozan.
Raging Waves will remind you of the famous woodblock print,
Under the Wave off Kanagawa, but the waves are more detailed
and forceful. The froth of the waves swirls toward the center, which
may express the ocean’s eternal quality. The edges of the pictures are
plated with gold upon which flowers and birds that are unobserved
in Japan are painted. They are imaginary creatures and angel-like
figures with wings. Did Hokusai want to express heaven? If the
edges were heaven, would the center of the swirling waves be the
hell? These are joint works of Hokusai and Kozan; the primarily

sketch was made by Hokusai and colored by Kozan.

During his stay in Obuse, Hokusai drew a lion for protection

against the evil as his morning task. He did not stop drawing until
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Shinshu Obuse Hokusai Kan (Shinshu Obuse Hokusai Museum)

The Treasure that Upgraded the Town
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he finished, even when a guest came. Once he finished, his adhesion
to the drawing would dissolve, after which he would throw it away
into the garden. It was the morning task of his daughter, Oui, to

pick it up!
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http://www.hokusai-kan.com/
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The treasures that Hokusai left in Obuse were prodigious, and they
are true gifts to the generous people of Obuse and to Takai Kozan.
Hokusai’s artistic mark upon the town is just as profound as the
works left in Firenze by Leonardo da Vinci and Michelangelo, who
were also supported by a benefactor — Lorenzo, il Magnifico, de’
Medici.

Shinshu Obuse Hokusai Kan (Shinshu Obuse Hokusai Museum)

485 Obuse, Obuse-machi, Kamitakai-gun, Nagano Prefecture

Tel: 026-247-5206

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 6:00 p.m.
in July and August, 10:00 a.m. to 3:00 p.m. on New Years Day)

Entry is allowed up until 30 minutes before the museum closes.

Closing Day: December 31

Admission for Special Exhibitions: 1,000yen, 700yen for high school students,
free for children 15 years old and under.
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Your appreciation of Obuse’s treasures left by Hokusai can continue
with a visit to a temple called Gansho-in, which is two kilometers
away from the Hokusai Museum toward Mount Karita. If you go
there on foot it will take about half an hour. If you hire a bicycle,

you can get there in 15 minutes. You can also take a shuttle-bus.
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Gansho-in (Gansho-in Temple)

The Phoenix with an Eye
Like the North Star
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Gansho-in is an old temple established by the Order of the Lord of
the Castle, which used to be in Mount Karita about 550 years ago.
This is Takai Kozan’s family temple. The sight of an old temple at
the foot of the mountain located in the middle of a field is awesome.
This is a typical view of the countryside, but it can also look a little

surreal, as if it were straight from of a Ghibli film. The highlight of
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this temple is, though, the inside. No one would ever imagine that
there is a treasure left by the world-famous Hokusai in this small,
ordinary temple. Takai Kozan ordered a ceiling painting to Hokusai
for his family temple, and so Hokusai painted in vivid colors a
phoenix with its feathers spread out, interspersed with leaves of
pine, laurel and plantain. When it comes to ceiling paintings,

those of the Sistine Chapel in Vatican City are famous worldwide.
Michelangelo, in his mid-thirties, painted in a standing position in
extremely uncomfortable conditions, with his head tilted upwards,
according to Giorgio Vasari. Hokusai was 89 years old at the time of
Kozan’s order, and so it would have been too tough for an old man
if he had to paint Michelangelo’s way. As such the 6.3 meterx 5.5
meter-wide ceiling was divided into twelve panels and placed on the
floor. After the painting was completed, each panel was put on the
ceiling. This was in fact proven later when a mark of a palette was
found on a blank space of the ceiling! Its brilliant colors were from
various kinds of precious paints and 4,400 sheets of gold leaves, all
of which was donated by Kozan.

This ceiling picture is named A Phoenix Staring in Eight Directions
as the Phoenix is looking right at you from wherever you see it.

The colors remain the same even after 170 years. Surprisingly, it has
never been repainted. The Phoenix stays in this world on behalf of
Hokusai. You will feel as if it were staring at you, shouting: “Live

an extraordinary life!” This is said to be one of the last works by
Hokusai that was completed in one year during his fourth and the
last visit in Obuse after he painted Susanoo-no-Mikoto Conquering
the Evils of Plague (which you saw in the Ushijima Shrine in
Sumida). One year later after the accomplishment of this ceiling
painting, Hokusai became the eternally shining “Polaris,” observed
even in the Southern Hemisphere, which leads people around the

world to Sumida and Obuse.

Gansho-in(Gansho-in Temple)

615 Karita, Obuse-machi, Kamitakai-gun, Nagano Prefecture

Tel: 026-247-5504

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 4:30 p.m.
in November, 9:30 a.m. to 4:00 p.m. from December to March).

Entry is allowed up until 30 minutes before the temple closes.

Closing day: the days when memorial service is held (Please refer to the website.)
Admission: 300 yen (100 yen for children 12 years old and under)
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The Sumida City .
in Tokyo Metropolitan
— Tokyo in your pockets n C a r 1 P

To Sumida

INVITATION to SUMIDA

An east-end town where Hokusai was born and spent most of his life, and
where the tradition of craftsmanship is still alive. Sumida is the fusion of old
and new cultures and is full of tourist attractions. Many visit Sumida to see
the Tokyo Skytree but the area has much more to offer, in particular sites

that provide an alternative insight into life in Tokyo.

TIME SCHEDULE TIME SCHEDULE TRANSPORTATION

Honjo-Azumabashi Station of

08:30 Toei Asakusa Line (AP & ZEEER)

Walk (7min.)

Walk (20min.) or

Walk to Oshiage Station (15min.)
to take Sightseeing Round Trip
Bus of the South Route.

08:40 | Ushijima Shrine (4Rl f#fit]:)

Sightseeing Round Trip Bus

09:30 | Hosshoji (FRESF) of the South Route (15min.)

Sumida Hokusai Museum

) Walk (3min.
12:00 | Lunch in the Ryogoku Area(ifj&) | Walk (10min.)

Edo Tokyo Museum . .
13:00 (T s ) Walk (25min.) or Taxi

14:30 | Edo Kiriko-kan (7L FE]¥-8) Walk (3min.)
15:30 | Atelier Sogei-kan (7 M) =gIZ5£E) | Walk (10min.)
17:00 | Tokyo Sky Tree GREE =742 Y —) | Taxi (10min.)

Dinner in the Mukojima Area

(F155)

19:00

*Sightseeing Round Trip Buses operate via three routes, all departing from
Oshiage Station. A 300 yen one-day ticket is valid for all the three routes. Major
tourist attractions on the North-West Route (Red Bus): Seiko Museum; Chomei-
ji and; Muko-jima traditional restaurant area. Major attractions on the South
Route (Purple Bus): Hossho-ji; Sumida Hokusai Museum; Edo Tokyo Museum;

Japanese Sword Muscum and; Kokugikan.
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WHAT TO SEE

Hossho-ji(Hossho Temple) (i£{£55)

=Ushijima Jinja (Ushijima Shrine) (Z-Ig#fit:)

A small but historic shrine located inside Sumida Park next to Kototoi Bridge, over
the Sumida River. Hokusai left a votive picture when he was 86 years old. In the site,
there is a statue of an ox that is believed to have healing power.

1-4-5 Mukojima, Sumida-ku (XA 1-4-5)

TEL: 03-3622-0973

sHossho-ji(Hossho Temple) (i#=F)

A Buddhist temple dedicated to the Deity of the North Star, which Hokusai
worshipped.

5-7-7 Narihira, Sumida-ku (BHXZF 5-7-7)

TEL: 03-3625-3838

*Sumida Hokusai Museum (3" A 72ba5 i)

A museum in a super modern building that gives off a silver brilliance. The
museum has a collection consisting of about 1,800 examples of Hokusai’s artworks.
The museum also has exhibits that demonstrate how Hokusai worked and
document what his hometown, Sumida, was like in the Edo period.

2-7-2 Kamezawa, Sumida-ku (ZHX&IR 2-7-2)

TEL: 03-5777-8600

Opening Hours: 9:30 a.m. to 5:30 p.m.

Entry is allowed up until thirty minutes before the museum closes.

=Tokyo Skytree (BIKAHAVY—)

The tallest free-standing broadcast tower in the world, standing at 634 meters
tall. Besides the great view from the observation deck, the shops and restaurants
(including an aquarium and a planetarium) in the tower are fun to explore.

1-1-2 Oshiage, Sumida-ku (BEHEXH_E 1-1-2)

TEL: 0570-55-0634

Opening Hours: 8:00-22:00 (Observation Deck)

*Edo-Tokyo Museum (YLJ7 S5 HHAE)

A museum which shows the history and culture of Edo-Tokyo. The permanent
exhibition, showcasing original objects and replicas, offers a journey through the
400-year history of Edo-Tokyo since the first shogun of Tokugawa came to Edo.
1-4-1 Yokoami, Sumida-ku (ZRHXH##E 1-4-1)

TEL: 03-3626-9974

Opening Hours: 9:30 a.m. to 5:30 p.m.

Entry is allowed up until thirty minutes before the museum closes.

trees and the ocean will make you feel as if you were Hokusai!

v
&
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Kyu Yasuda Teien (Former Yasuda Garden)
(IHZ HIZER)

=Kyu Yasuda Teien (Former Yasuda Garden) (IHZHEER)

A public park which used to be a samurai residence in the Edo Period, which was
also famous for its pond. The residence was inherited by an entrepreneur named
Zenjiro Yasuda who started the financial conglomerate in the Meiji Period. As
the residence was destroyed by the Great Kanto Earthquake in 1923, the land was
renovated as a park.

1-12-1 Yokoami, Sumida-ku (Z2HXH##E 1-12-1)

Opening Hours: 9:00 a.m. to 4:30 p.m. (Seasonal variation: 9:00 a.m. to 6:00 p.m.
from June to August)

Closing Days: from Dec. 29 to Jan. 1

«The Japanese Sword Museum (JJ&IE4fiE)

A new museum of Japanese swords in Yasuda Park. The museum has a wide
collection of authentic decorative swords, which are regarded as examples of refined
craftsmanship.

1-12-9 Yokoami, Sumida-ku (Z2HXEHY 1-12-9)

TEL: 03-6284-1000

Opening Hours: 9:30 a.m. to 5:00 p.m.

Entry is allowed up until thirty minutes before the museum closes.

«Ekoin Temple ([Ipz)

A temple established by shogun to commemorate the victims of the big fire in the
mid 17th century, which destroyed 60 to 70% of the city of Edo. It used to be a
sumo venue during the Edo and Meiji periods.

2-8-10, Ryogoku, Sumida-ku (ZRFHXEE 2-8-10)

TEL: 03-3634-7776

=The Seiko Museum (24 2—3I2—YT L)

A museum established as a part of a 100th anniversary of a worldwide famous
watch company, Seiko. It shows the evolution of time-keeping instruments,
Japanese traditional clocks and the history of Seiko and its products.

3-9-7 Higashimukojima, Sumida-ku (GRFHXHA5 3-9-7)

TEL:03-3610-6248

Opening Hours: 10:00 a.m. to 4:00 p.m.

An advanced reservation is required for entry.
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WHAT TO DO

Sumida Edo-Kiriko Kan
(The House of Edo-Kiriko)
(F AL E)F88)

*Ryogoku Kokugikan (Ryogoku Kokugikan Sumo Arena) (ifi[[EIE:fE)
Watching sumo wrestling is an experience unique to Japan. Sumo tournaments are
held in Ryogoku Kokugikan for two weeks in January, May and September.
1-3-28 Yokoami, Sumida-ku (Z2HX#E 1-3-28)

TEL: 03-3623-5111

=Kataoka Byobuten(Kataoka Folding Screens) (Jy B/ )

The only shop in Tokyo to specialize in folding screens. The shop also offers a
workshop in making folding screens (Reservation required.)

1-31-6 Mukojima, Sumida-ku (GRHXHE 1-31-6)

TEL: 03-3622-4470

Opening Hours: 10:00 a.m. to 5:00 p.m.

«Tsukada Kobo(Atelier Tsukada) (¥HI L)

A traditional doll-maker that offers a workshop in making a small ball or a small
owl with the kimekomi technique (Reservation required). Also, you can see the
process of how Japanese dolls are made.

2-11-7 Mukojima, Sumida-ku (Z2HX 1S 2-11-7)

TEL: 03-3622-4579

Opening Hours: 10:00 a.m. to 5:00 p.m.

sAtelier Sogeikan (7 Y T All&ifi)

An atelier of a professional calligrapher who specializes in Edo-style. The master
will give you a very interesting and unique explanation of the styles of Edo
calligraphy and teach you how to write your name in £anji. A workshop in writing
kanji on a lantern or a fan is also available.

3-8-2 Yokokawa, Sumida-ku (SRFHXH/I] 3-8-2)

TEL: 03-3622-2381

Opening hours: 10:00 a.m. to 6:00 p.m.

=Sumida Edo-Kiriko Kan(The House of Edo-Kiriko) (3 &727LFYI-fiF)

You will find various kinds of beautiful edo-kiriko products at this store, and
see first hand the various pattern-making styles of the tradition, as well as the
production process and the materials and tools used. Moreover, you can see
craftsmen at work. Workshops in creating your original kiriko work are also
available with an advance reservation.

2-10-9, Taihei, Sumida-ku (FBFHXK 2-10-9)

TEL: 03-3623-4148

Opening Hours: 10:00 a.m. to 6:00 p.m.
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RESTAURANTS

There are various restaurants that are easily found throughout the arca. Especially,
there are restaurant areas in Tokyo Skytree and in Edo Noren (which is located
in the building that surrounds Ryogoku station). In this section, we will note
restaurants of interest.

=Momonyjii-ya, Sukiyaki Restaurant of Mountain Whale Meat (BHHALR)

A restaurant established in 1718 that specializes in sukiyaki made from wild boar
meat. This restaurant is the only one to remain open since the Edo Period when
cating meat was prohibited. At that time, the meat of wild boar was referred to as
“mountain whale.”

1-10-2 Ryogoku, Sumida-ku (FHXHE 1-10-2)

TEL: 03-3631-5596

Opening Hours: (Lunch) 11:30 a.m. to 2:30 p.m. (only from Tuesday to Saturday)
(Dinner) 5:00 p.m. to 9:00 p.m.

«Kappo Yoshiba (EIZZ3E)

A restaurant specializing in chanko (dishes for sumo wreslers). As the building used
to be used as a sumo stable, there is a sumo ring inside the restaurant.

2-14-5 Yokoami, Sumida-ku (BHXHEHE 2-14-5)

TEL: 03-3623-4480

Opening Hours: (Lunch) 11:30 a.m. to 2:00 p.m. (Dinner) 5:00 p.m. to 10:00

p.m.

sKadoya (HEF)

A restaurant specializing in sukiyaki made from shamo chicken (gamefowl) which
has more than 150 years of history. The base of the sukiyaki served here is not soy
sauce but miso paste (Reservation required).

1-6-13 Midori, Sumida-ku (ZBHX#E 1-6-13)

TEL: 03-3631-5007

Opening Hours: 5:30 p.m. to 10:00 p.m.

«Sakura Chaya CRFSHEAY)

A high-class Japanese restaurant in a classic and elegant building. Here you can call
Geisha, or more accurately Geigi, to serve you or perform (Reservation required.)
5-24-10 Mukojima, Sumida-ku (ZRFHXA]5 5-24-10)

TEL: 03-3622-2800

«Kiyoshi (FI5#&XL)

A Kaiseki-style classic Japanese restaurant where you can call Geigi. The restaurant
is friendly and more relaxing than a typical ryoutei-style restaurant.

5-35-3 Mukojima, Sumida-ku (FEHX A5 5-35-3)

TEL: 03-3622-0224

Opening Hours: 6:00 p.m. to 11:00 p.m.
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Chestnut grove (ZEH) Masuichi Ichimura Shuzo, sake brewer
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The Obuse Town
in Nagano Prefwcture

— Nagano in your pockets

TIME SCHEDULE

One-Day Trip

To Obuse b)/ Hokuriku Shinkansen

INVITATION to OBUSE

A small town in Nagano Prefecture (less than 20 km2) known for its

chestnuts, flowers and its affiliation with the artist Hokusai. The area is easy

to explore by foot or bike. The town center has been remodeled both for

citizens and visitors, with many attractions such as sweet shops and cafés

specializing in local chestnuts, and a program that allows you to visit private

gardens.

TIME

SCHEDULE

TRANSPORTATION

07:20

Tokyo Station(arrives at Nagano
Station at 8:43)

Hokuriku Shinkansen Kagayaki
No.503 bound for Kanazawa

Nagano Dentetsu Line Express

09:04 | Nagano Station bound for Yudanaka
09:30 | Obuse Station Walk (10min.) or Bicycle
09:40 | Hokusai-kan (Hokusai Museum) | Walk (1min.)

11:00 | Takai Kozan Memorial Walk

12:00 | Lunch

13:00 | Town Strollingin Town Center | Walk (20min.) or Bicycle
14:00 | Floral Garden Walk (10min.) or Bicycle
15:00 |Joko-ji Walk (15min.) or Bicycle
16:00 | Gansho-in Walk (20min.) or Bicycle
17:30 | Dinner in Town Center Walk (10min.) or Bicycle

19:10

Obuse Station(arrives at Nagano
Station at 19:38)

Nagano Dentetsu Line Express
bound for Nagano

19:53

Nagano Station

Hokuriku Shinkansen Kagayaki
No.532 bound for Tokyo

21:20

Tokyo Station

TOKYO -

NAGANO




TIME TABLES ¢ Weekday Timetable of Hokuriku Shinkansen (as of March, 2018)

From Tokyo (Dcparturc Time, Arrival Time at Nagano, Type of Train)
7:20, 8:43, Kagayaki No.503

8:12, 9:39, Kagayaki No.521

8:36, 9:59, Kagayaki No.505

9:04, 10:28, Kagayaki No.523

Note: Beside Kagayaki, Hakutaka and Asama trains go to Nagano. Kagayaki is the
gay: 8 g gay:
quickest train as there are fewer stops.)

¢ Weekday Timetable of Hokuriku Shinkansen (as of March, 2018)

From Nagano (Departure Time, Arrival Time at Tokyo, Type of Train)
19:01, 20:23, Kagayaki No.514
19:53, 21:20, Kagayaki No.532
20:24, 21:56, Kagayaki No.516
22:06, 23:32, Kagayaki No.518

* Weekday Timetable of Nagano Dentetsu Line (as of March, 2018)

From Nagano (Departure Time, Arrival Time at Obuse, Type of Train)
9:04, 9:30, Express

9:10, 9:43, Normal

9:41, 10:13, Normal

10:06, 10:39, Normal

10:32, 10:54, Express

10:45, 11:18, Normal

11:34, 12:09, Normal

* Weekday Timetable of Nagano Dentetsu Line (as of March, 2018)

From Obuse (Departure Time, Arrival Time at Nagano, Type of Train)
19:10, 19:38, Express
19:19, 19:52, Normal
19:36,20:12, Normal
20:02, 20:35, Normal
20:43, 21:16, Normal
21:02, 21:30, Express

The Alternative Way to Travel around Obuse by Foot

A convenient round-trip Trip Bus that stops at important tourist attractions and
visitor sites. It departs once an hour from Obuse Sogo Koen (a park) and stops at:
Obuse Station; Hokusai-kan (a museum); Obuse Museum; Municipal Car Park;
Obuse Hot Springs; Floral Garden; Joko-ji and; Gansho-in. The bus will loop back and
stop at these same stops once more while returning to Obuse Sogo Koen. A ticket costs
only 300yen and is valid for a whole day. The bus operates from the mid April through
November, and only operates on weckends during June, July and the beginning of
September.
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WHATTO DO «Takai Kozan Kinen Kan(Takai Kozan Memorial) (FiFF#8ILUELEAR)

A museum memorializing Kozan Takai that was created by remodeling his old
house. Kozan Takai invited Hokusai and supported him financially. He was born
in a wealthy family and was a painter, calligrapher, poet and a political theorist,
studying in Kyoto and Edo.

805-1, Obuse, Obuse-machi, Kamitakai-gun (/Miff] K7/ M il 805-1)

TEL: 026-247-4049

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 6:00 p.m.
in July and August, 10:00 a.m. to 3:00 p.m. on New Years Day)

*Hokusai-kan(Hokusai Museum) (Lz5§)

The first museum to specialize in Hokusai’s artworks, established in 1976. The
collection of hand-drawn works and cciling paintings for festival floats, as well as
the collection of woodblock prints are magnificent.

485 Obuse, Obuse-machi, Kamitakai-gun (&R IMEHERT KT/ Miht 485)
TEL: 026-247-5206

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 6:00 p.m.
in July and August, 10:00 a.m. to 3:00 p.m. on New Years Day)

Entry is allowed up until thirty minutes before the museum closes.

*Gansho-in(Gansho-in Temple) CEREE)

An old temple established around 550 years ago. Its ceiling picture named A
Phoenix Staring in Eight Directions is one of the last works by Hokusai and was
completed over one year.

615 Karita, Obuse-machi, Kamitakai-gun (_E& R/ NMilEHTEH 615)

TEL: 026-247-5504

Opening Hours: 9:00 a.m. to 5:00 p.m. (Seasonal variation: 9:00 a.m. to 16:30
p.m. in November, 9:30 a.m. to 4:00 p.m. from December through March)

Entry is allowed up until thirty minutes before the museum closes.

e < i
Hokusai-kan(Hokusai Museum) ({E75£#)

«Joko-ji(Joko Temple) (¥+/E3F)

A historic temple established in 1408 dedicated to Yakushi Nyorai, the Buddha
of healing and medicine. It is affectionately referred to as “Yakushi-san, the god
of good matchmaking” by the locals. Surprisingly there is a Slackline Park on the
premises.

676 Karita, Obuse-machi, Kamitakai-gun (_E& B NMATERTIER 676)

TEL: 026-247-3924

Gansho-in(Gansho-in Temple) CHEABE)

«Floral Garden Obuse (7R0—F A H—F v BLHE)

A botanical garden with a flower and souvenir shop. There is also a Western style
restaurant on the premises.

506-1 Nakamatsu, Obuse-machi, Kamitakai-gun (_E@&FFEMAFERTH R S06-1)
TEL: 026-247-5487

Opening Hours: 9:00 a.m. to 5:00 p.m.

Entry is allowed up until thirty minutes before the museum closes.
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RESTAURANTS

Suzuhana (#1E)

»Sakurai Kanseido Senseki-tei (B HH§HE SRASHRER])

A restaurant of local cuisine. Chestnut dishes such as steamed sticky rice with
chestnuts called kuri-okowa and chestnut desserts such as kuri-zenzai (hot and
sweet soup made from mashed chestnuts with a piece of rice cake) are especially
recommended.

779 Obuse, Obuse-machi, Kamitakai-gun (_E@EFHHENMATERT MG 779)

TEL: 026-247-5166

Opening Hours: 10:30 a.m. to 6:00 p.m.

=Suzuhana ($ifE)

A luxurious and elegant Japanese restaurant that serves Kaiseki-style traditional
courses. Their Japanese-style Shinshu Beef dishes are also worth trying. Private
rooms are available.

102-1 Obuse, Obuse-machi, Kamitakai-gun (_E@iFR/ M fERT/NMifE 102-1)
TEL: 026-247-6487

Opening Hours: (Lunch) 11:30 a.m. to 2:30 p.m. (Dinner) 5:30 p.m. to 9:30 p.m.

*Hanaya ({ER)

A restaurant and café on the premises in the Floral Garden that serves Western
(French and Italian) cuisine and desserts made from locally harvested vegetables
and fruit.

506-1 Nakamatsu, Obuse-machi, Kamitakai-gun (L@ MEFERT AR S06-1)
TEL: 026-247-1187

Opening Hours: (Lunch) 11:00 a.m. to 2:00 p.m. (Caf¢) 11:00 a.m. to 3:30 p.m.
(Dinner) 6:00 p.m. to 8:30 p.m. (reservation required for dinner)

«Kurabu (i&iB)

A restaurant with a very fancy name: its pronunciation is similar to “club” but the
name written in kanji literally means “a part of the brewery”. This renovated old
style cellar of Masuichi Ichimura Sake Brewery offers local food cooked with local
ingredients and also its own sake.

807 Obuse, Obuse-machi, Kamitakai-gun (@B NMEHERT/ M 807)

TEL: 026-247-5300

Opening Hours: 11:00 a.m. to 10:00 p.m.
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CAFE

Entotsu Caf. (2A&2577 =)

ACCOMODATION

Masuichi Kyakuden (#—%##)
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«Patisseric Rond to (V374 RY—w})

A French style pastry and cake shop that offers dining inside and on its terrace, and
also offers takeaway. The chef, is one of the top patissiers in Japan.

534 Nakamachi, Obuse-machi, Kamitakai-gun (_E@EFHRB/NMiHEHTHHET 534)
TEL: 026-247-2057

Opening Hours: 9:30 a.m. to 7:00 p.m.

‘BUD (V% RBLZEAF)

A Jazz music café in a refurbished 200-year-old miso warchouse, managed by a miso
maker. Sit and experience Jazz of 1950’s and 1960’s played from records and an old
valve amplifier! Live Jazz concerts are also occasionally held.

735 Obuse Ise-cho, Obuse-machi, Kamitakai-gun (_EEFER/ N HERT /N 72
iy 735)

TEL: 026-251-4033

«Entotsu Café (XA LDOH7 x)

A café managed by a chestnuts sweet shop, Obusedo. Their specialty is Mont Blanc
chestnut cream cakes.

808 Obuse, Obuse-machi, Kamitakai-gun (L& HB/IMHER]/MiifE 808)

TEL: 026-247-7777

»Gelato Shop Marrone (Yx7—tvay7~wm—3)

An ice cream shop managed by a chestnuts sweet shop, Chikufudo. It serves various
flavors of gelato, as well as specialty ice-cream made from processed chestnuts.

973 Obuse, Obuse-machi, Kamitakai-gun (L& MR /M 973)

TEL: 026-214-3287

Opening Hours: 10:00 a.m. to 6:00 p.m. (Seasonal variation: 10:00 a.m. to 5:00
p.m. from November through March)

*Masuichi Kyakuden (¥f—7%})

A luxurious hotel managed by a historical sake brewery, Masuichi Ichimura Sake
Brewery. The outer side is traditional earthen storchouse and the interior is
decorated in a Western style with a modern Japanese atmosphere. The president
is a descendant of Takai Kozan (who hosted Katsushika Hokusai in the mid-19th
century) and established the hotel to accommodate town visitors as if they were his
own house guests.

815 Obuse, Obuse-machi, Kamitakai-gun (L8 MEHERT A5/ M il 815)
TEL: 026-247-1111

TOKYO * NAGANO
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